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Abstracttc "Abstract"
Ethnicity, despite its many definitions, is an elusive term.  This paper veers away from its biological definition and instead emphasizes its constructed and performative nature. Ethnicity in this sense is the setting of difference – a group’s recognition of its ethnic self only through the eyes of an “other – as well as the perception of an individual, depending not so much on how s/he looks but on what s/he does.

These qualities of ethnicity are challenged by the actual practice of ethnicity in nation building and in the formation of national goals.  This paper looks at the case of Malaysia and its use of instrumentalist ethnicity.  In particular, it examines how state controlled ethnicity has affected Malaysian literature in English.

Introductiontc "Introduction"
The first time I became acutely aware of my ethnicity was when I filled out an immigration card upon entering Singapore for the first time.  Beside the box labelled “nationality” was one labelled “race.”  I did not have any problem filling out the former but the latter one made me dig into my stock of knowledge regarding my racial identity.  According to my fourth grade teacher, Filipinos are from the Malay stock so I confidently wrote down “Malay.”  Narrating the incident later to my friends in Singapore, I was asked if I were a Muslim.  No, I was a Roman Catholic.  Then, they said, I could not be Malay (Tope 1998).

That confusing but certainly defining moment is partly the reason why I have chosen to embark on this project of ethnicity.  Coming from a relatively homogenous society, that was the first time I had been told that I was not who I thought I was.  My Singaporean friends were comfortable with their knowledge of a Malay; such knowledge however would be discomfiting to a Filipino who is really a Roman Catholic Malay.

Another reason is that ethnicity is a way of life in Singapore and Malaysia and yet it is a topic confined mostly to the private sphere.  The anxiety attached to the topic may have been caused by state injunctions but as breathing is a sure sign of life, articulations of ethnicity are surely the breath of identity and yet they only reticently surface in quotidian encounters.  One can only surmise that frank articulations of ethnicity may have become what Foucault (1980) calls subjugated knowledge, buried and repressed, and retrieved only by interested academicians.

The final reason is that recent events in the former Yugoslavia, Rwanda and Indonesia seem to suggest that ethnicity is becoming the most contentious issue in contemporary nationhood.  Michael Ignatieff (1999) explains that mono-ethnic nation-states are now the exception rather than the rule and that national cohesion [the “governability of these societies, the willingness of individuals and interest groups to compromise with each other, to abide by the rule of law, to participate in political and social life, and an occasion to respond to calls by the elite for restraint and sacrifice” (146)], instead of being a natural order of things, has become unattainable.

What is ethnicity?tc "What is ethnicity?"
Ethnicity as a concept is most difficult to define because of its elusive nature.  Marcus Banks (1996), in his book Ethnicity: Anthropological Constructions, lists quite a number of theories on and definitions of ethnicity.  Thus, I shall be selective here, and maybe arbitrary, as I weave together some theories and definitions that will illuminate my project.

The idea of ethnicity is quite old and the term “ethno,” meaning “company, people or tribe” (Volkan 1997:21) is attributed to the ancient Greeks, and the term “ethnie” used by Anthony Smith (1986), even to earlier peoples.  The ideology of ethnicity however is quite recent, caused by the great colonial and capitalist movements in the West as well as the science and technology that resulted from it.  The first ideological use of ethnicity came from the nineteenth century scientists who tried to classify human beings as they would the members of the animal and plant kingdoms (Banton 1997).  Biology is destiny and an individual’s fate became resolutely linked with his color, size, facial features, speech, and later, dress, religion, customs, etc.  This first version of ethnicity is called “race” and up to now has ruled popular perceptions of differences among people.  It has

become so powerful that despite scientific findings that disprove the superiority / inferiority of peoples according to race,  it has remained an invincible mind-set with which to judge people.

Thus, it came as a surprise to me to encounter this 19th century theory in the Orientalist proposition that Malays are less intelligent than other races because his genes are recessive.  Applying Mendel’s law, this proponent hazards the hypothesis that even if everything appears normal, the offsprings cannot get away from the recessive brown factor (of course, he is referring to mice here) which he suggests affects “intelligence, diligence, resourcefulness” (Mahathir 1970: 18).  The proponent is Dr Mahathir Mohammed, prime minister of Malaysia, who in 1970 expressed these thoughts in his book, The Malay Dilemma.  The book constructs the racial identity of the Malay through an alleged set of genes from which s/he cannot escape except through marriage to someone racially superior or through special privileges to serve as his/her crutch.

Of course, the author includes environment and other factors as the causes of  Malay backwardness but the fact that those crucial paragraphs still stand out today when genetic science has declared that race does not dictate intelligence proves the persuasive power of racial perception and man’s unwillingness to discard comfortable beliefs.

Progress in the social sciences soon gave birth to other theories of ethnicity, each one both supporting and contradicting the other.  What is common, however, is the veering away from the physical aspect of ethnicity, in short, the separation of race from ethnicity.  Frederik Barth (1969), for instance, tried to show that ethnic groups are socially constructed (subject to environmental constraints) and that the physical and ideological contents of a group cannot be seen in isolation.  Neither are they stable or coherent.  What Barth emphasizes are the boundaries that define the group.  Ethnicity is what one finds within the boundaries that do not bound “something” from nothing, but rather distinguishes between two or more “somethings.”

The significance of Barth’s theory is that it points to the basic foundation of ethnicity and that is, the establishment of differences.  A group only acquires an identity when seen by another group outside the boundaries.  The theory does imply that an individual not aware of boundaries or of other groups existing outside his/her own, will not have an ethnicity.  Ethnicity is found only upon the discovery of boundaries, especially when an individual sees himself/herself in the eyes of someone from  another group.  Thus, one’s ethnicity is constructed by the “other” and not by oneself.  It goes without saying that such boundaries may be territorial and/or political, but in many cases are just customary, perceived or imagined.

Yulian Bromley (1975) and his Russian colleagues contributed the idea that it is activity that sets people apart as shown in a quotation from Lenin: “all history is made up of the actions of the individuals.”  Bromley defines the ethnos as a group of people with distinctive cultural similarities reacting to common socio-political realities.  Ethnicity then is performance and this performativity defines the individual not according to how he looks but according to what he does.

Very significant to my project is the Manchester School’s instrumentalist view of ethnicity.  One of the more influential theoreticians, Abner Cohen (1969), proposes the notion of “political ethnicity,” that is, ethnicity not so much as a form of identity as ethnicity as a strategy for corporate action.  “It is a goal-directed ethnicity, formed by internal organizations and stimulated by external pressures and held, not for its own sake, but to defend an economic and political interest” (cited in Banks 1996: 35). This instrumentalist view will be relevant to my discussion of the ethnic situation  in Malaysia.

The Malaysian Ethnic Mosaictc "The Malaysian Ethnic Mosaic"
To understand how these theories apply to the Malaysian ethnic mosaic, let me begin with a brief history.  The ethnic composition of pre-colonial Malaysia changed greatly due to the colonial policy of importing labor.  Chinese workers were brought in to work in the tin mines and Indian laborers were imported for the rubber plantations and the railroads.  These immigrants became prosperous through business and the professional fields, leaving the Malays feeling dis-enfranchised and unjustly marginalized in their own country.  In May 13, 1969, racial riots broke out, leaving Malaysia with a gaping national wound which its leaders decided to cure with radical political surgery.  The event also marked the founding moment of contemporary Malaysian ethnicity whose instrumentalist nature was a product of the political exigencies of the times.

I am not implying here that ethnic consciousness did not exist before 1969.  There must have been stirrings when the British played one race against the other, when the Japanese committed more atrocities against the Chinese, when the Communist threat during the Emergency created abnormal living conditions.  But until the period before 1969, there was a semblance of harmony and peaceful co-existence which made Tungku Abdul Rahman exclaim that “he was the happiest premier on the face of the earth because he governed a happy harmonious people and nation” (Sabapathy 1994: 107). In fact, the general impression was that non-Malays found very little resistance to their assimilation.

Beneath the mantle of harmony, however, was what seemed to have been a great lack of understanding.  Prime Minister Mahathir (1970) himself wrote:  “Looking back through the years, one of the startling facts which must be admitted was there was never true racial harmony.  There was a lack of interracial strife.  There was tolerance.  There was accommodation.  But there was no harmony” (4-5).  What transpired was a kind of co-existence with only a minimum of cross-overs.  It may seem to the outside observer that although the doors were open, opportunities for inter-mingling in a social sense were not taken as often as they should be.  After a century of living together, despite the general impression mentioned previously, the races did not do enough inter-ethnic cross-overs.

Manning Nash (1989), in his analysis of Malaysian ethnicity, enumerates several reasons for this state of affairs: 1) there were not enough inter-marriages; 2) they cannot eat together — eating together is the closest form of inter-personal intimacy and is often a metaphor for connubium, common substance and common origin.  The Muslim code of halal or haram separates the Chinese from the Malay and sometimes from the Hindu Indians; 3) not only are the religions different but there are also no compatible religious exercises in Malaysia.  Knowledge of the tenets and practices of a religion aside from one’s own is vague and sketchy.

So on the eve of 1969, there seemed to be peaceful co-existence  but one that was probably based on non-knowledge and denial. The persona lives in a nation imagined only by his own kind, knowing that there are different others who may also be imagining the nation differently.  Malaysia, it seems, is a nation with numerous internal boundaries.  So long as the internal boundaries were stable, there was tolerance.  Shake the boundaries and there would be trouble.  Trouble came in the form of the Malayan Union and the threat it brought to the Malay community.  The Malayan Union was meant to grant equal and parity rights to the immigrant communities and this was seen by the Malays as a threat to their birthright.  Individuals are not usually pre-occupied with large group identities until it is threatened (Volkan 1997).   The Union signaled enough danger to communal status that the events resulting from it established a Malay “we-ness” that eventually solidified and ruled Malaysian political life.

The Events of May 13, 1969tc "The Events of May 13, 1969"
May 13, 1969 was an important historical epiphany because it shattered the illusion of harmonious co-existence.  The revelations of the days of violence created a national trauma that formed mental images which would consolidate shared feelings, perceptions, fantasies and interpretations of the events. When the mental representations become so burdensome, according to Volkan (1997),  that “the group is unable to initiate or resolve the mourning of their losses, or reverse the feelings of humiliation, their traumatized self-images are passed down later to generations in the hope that others may be able to mourn and resolve what prior generations could not.  Because the traumatized self-images that are passed down by members of the group all refer to the same calamity, they become part of the group identity, an ethnic marker on the canvas of the ethnic tent” (45).  

In a way, many Malaysians today cannot think of their ethnicity without reference to May 13.  Not only were all political and cultural decisions in the following years based on the fears generated by May 13, but also the boundaries between ethnicities became firmer, altering social attitudes and establishing a greater consciousness of ethnic differences.

The events preceding the riots and the trauma that came after are fictionalized by Lloyd Fernando (1976) in his first novel, Scorpion Orchid.  Here four young men of different races live the illusion of accommodation. While harboring genuine feelings of friendship toward each other, the young men find this friendship put to a test when confronted by each one’s different-ness reacting to the racial riots.  Fernando, unfortunately, does not problematize ethnicity in this initial novel and instead confines himself to the use of primordial and even physical concepts of ethnicity.  His literary aim to create symbols out of his characters re-enforces ethnic stereotypes — the Chinese is survivalist, the Indian theatrical, the Eurasian Eurocentric and the Malay forever tied to his kampung (rural) traditions.   But rightly too, he sees no future in such an ethnicity.  With the friendship among the four university students broken, the novel acknowledges that their kind of primordial and physical ethnicity cannot a nation make.

What is striking is the fact that all four men measure and solidify their ethnicities in reaction to the riots.  There is not one trauma here but four, each one containing a different perspective and subjectivity.  The riots disclosed that Malaysia is not one nation despite its being an independent country but rather a number of mini-nations, each one imagined separately and differently by each ethnic community.

The aftermath of the May 13 riots resulted in a process of nation-building that was highly state controlled.  Nation building took a very ethnic path during which instrumentalist policies were executed.  The New Economic Policy, for instance, extended more privileges to the Malays, supplying them various means of support so that they could catch up with their more affluent non-Malay compatriots.  It also meant that the other races were required to sacrifice their academic, social and economic advantages. Non-Malays were encouraged to shift ethnic identities but without the assurance that they will even be considered Malay or bumiputera (Rao, et al. 1977).

A National Cultural Policytc "A National Cultural Policy"
The policy that governed the formation of culture and the promotion of the arts was the National Cultural Policy.  Briefly, it promoted the Malay language and culture as the foundation of all artistic endeavors.  The policy resulted in the Malaynization and Islamization of literature  which, in turn, had dire consequences for Malaysian writing in English.

English writing in Malaysia enjoyed large patronage before 1969 mostly because English was the lingua franca among the races and the use of English was encouraged by the British and later by  the Western-educated Malay elite.  Although it naturally found an easy audience among the English-educated Malaysians,  the colonial baggage of the English language, however, proved too heavy. The significance of the support for Malay literature and later the incorporation of the Islamic ethos were seen as efforts to address the uneasiness about the “dictatorship” of Western cultural hegemony  (Zainol 1994).  The reduction of English writing to a sectional literature may therefore be considered as a rejection of Western cultural imposition and an assertion of Malaysian (Malay) cultural identity.

As a result, Malaysia lost a number of its English writers to emigration, domestic concerns or exile (external and internal).  At this point, literature in English was expected to flounder and eventually die.  Miraculously, it did not.  In fact, writers, even in diminished numbers, continued to write in English.  My conjecture is that writers would naturally want to write in a language in which they are comfortable, even if circumstances discourage them to do so. Also,  because most of the writers are non-Malay, writing in English may also be seen as an act of resistance against a dominant culture that excludes writers who do not write in Malay.

The first generation of writers after 1969 were de-territorialized, taken out of their literary landscape and constantly  reminded of their being ethnically different.  Two prominent ones from this generation, Ee Tiang Hong and Wong Phui Nam, went into external and internal exile, respectively, as a result of the state’s cultural policy.  Ee was a Peranakan who described himself as someone who was racially Chinese, but was reared in the Malay culture and educated in English.  He was generally comfortable with this mixed self, perceiving the Baba as a proto-type of a multi-cultural Malaysia which draws strength from many cultural springs.  He was a strong proponent of a Malaysian Malaysia which was in contention with the state ideal of a Malay Malaysia.1
It is not surprising, therefore, that Ee felt resentful and bitter over the cultural displacement brought about by the National Cultural Policy.  Now he no longer feels at home.  He finds himself split into his ethnic parts, or he is racially incorrect.  Surely, Ee (1976) says in his poem “Patriotism,” seven generations are enough proof of belonging to the land.  Time and again in his works, he has asserted his commitment to the country.

To my mind, Ee’s poetry reflects the never ending journey of the diaspora and the nationalism that spur them to fight for a piece of country.  His kind of nationalism, as expressed in his poetry, unfortunately disturbed the authorities and he was forced into exile.  Again to my mind, it was an exile not so much for the purpose of escape as for Ee’s defense of his ideal Malaysia.

Wong Phui Nam’s response to marginalization has been to accept the situation and live with it as best as he could.  He feels that “emigration would lead to greater loss and so he has remained to seek a resolution of his condition in inner freedom” (Benson 1994: 1256).  His internal exile is an attempt to find other sites of poetic freedom where he can freely build a sense of self.  This however does not diminish his sadness and bitterness over the English writer’s literary dispossession. In his essay entitled “Out of the Stony Rubbish,” Wong (1993) talks about the wilderness into which he was thrown, where there was an absence of meaningful traditions.  This has resulted in what he calls a “naked and orphaned psyche.”  The wilderness is a wasteland where the “realisation of a life enhancing vision through art by the writer will be almost, if not altogether, impossible to achieve” (136).  In the Malaysian landscape, he says, artists are therefore the maimed and the dead.  He struggles against the wilderness by exploring and deepening his spirituality, searching for a bond here with other men and other selves without the intervention of state and race.

While Ee Tiang Hong asserts his ethnicity by arguing for the inclusion of non-Malays in the national culture, Wong Phui Nam (2000) explores his by going back to the traditions of his ancestors.  He “reads” and writes his own versions of ancient Chinese poetry.  It is significant that he has chosen to “read” the poems of Tu Fu and Li Bai, the two great poets of China.  Tu Fu was the great social critic of the Tang dynasty who lamented the lack of virtuous leaders and who was betrayed by the state he loyally served.  Tu Fu pined for a home and family he may never see again.  Li Bai disengaged himself from the petty activities of matter and men.  He was attuned to Nature, to genuineness, to essence rather than substance.  Wong’s reading of Chinese poetry allows him to indirectly express his psychical displacement due to political exigencies.  By living the pain of Tu Fu, for instance, he searches for home and nation metaphorically and vicariously, protected by the mediation of the Chinese classic.  At the same time, he is able to express his struggle against his barren artistic landscape and undergo his spiritual quest for meaning.  Wong asserts that these poems are not translations but readings of the original Chinese texts.  He chooses to write the poems as if they were originally in English, allowing him to say something about the Malaysian condition in ways he could not manage in his own verse.  This leads me to believe that his poetry is not really a manifestation of internal exile but an invention of poetic space within which ethnic and poetic expressions are unhampered by political restrictions.

Malaysian Literature In Englishtc "Malaysian Literature In English"
As the memory of May 13 receded and as the racial communities acquiesced to state policies, writers were given more freedom to write about their specific communities.  While ethnically provocative utterances were and are still illegal, ethnographic depictions of ethnic communites became topics for fiction, drama and poetry.  K S Maniam (1981) became known for his depictions of Indian beginnings in Malaysia.  His novel, The Return, depicts the Indian Malaysian dream — to get an English education, to go to England,  not so much to get rich or wrest power but to be acknowledged professionally and be allowed to be a Malaysian without losing one’s Indian-ness.  Maniam, unlike the besieged stance of Ee and Wong, embarks on his English writing with a new vigor, confident in the truth of his pen and yet not antagonistic to the political decisions that still hold sway.

Inter-ethnic confrontations in a domestic and gendered location is the forte of Shirley Lim (1995).  Often using children as narrators and main characters, Lim seems to emphasize the conditioned nature of ethnic perceptions.  The youth do not feel ethnicity; they are usually taught by adults.  In a story entitled “Conversations of Young Women,” a young Chinese woman indirectly discloses a dark secret: she was raped by Chinese men because she went out with an Indian boy.

The most insightful treatise on ethnicity, especially in regard to the aftermath of May 13, is Lloyd Fernando’s second novel, Green is the Colour (1993).  Unlike his earlier novel, Scorpion Orchid, Green is the Colour is more mature in its awareness of the intricacies of ethnicity and dismantles the idea of monolithic unitary ethnicities.  Sara and her husband Omar, for example, are two types of Malays whose ideological orientations are extremely different.  Sara’s liberal attitudes are censured in Omar’s fundamentalist universe.  Sara falls in love with a Chinese whose idealism contrasts with the mercantile inclinations of his community while her Indian friend marries a Malay.  Sara’s father is a kampong Malay but his views are more liberal than those of liberal Malays.  The novel asks the question: who then is the real Malay?  Who is the real Chinese?   Is Sara less of a Malay for her eschewing a fundamentalist lifestyle?  Is Omar a better Malay for embracing Islam closely and for thinking less of his wife who does not agree with him?  Is Yun Ming less of a Chinese for opting for public service rather than business, serving a state that seemingly favors another race at his expense?
In the late 1980s and in the 1990s, writing in English seemed to have received a shot in the arm because of the global importance given to the language.  Literary theory and cultural studies, especially post colonial discourse, discovered an empowering use of English as a literary medium by writers from previously colonized countries, thereby minimizing if not removing the colonial burden formerly attached to it.  The new energies resulted in younger people writing in English.  Whereas the field was once almost fully non-Malay, Malay writers educated overseas also began producing works in English.  The spur was initially felt in drama.  Performing to an English-speaking middle-class audience not averse to overt and covert political criticism, theater groups enjoy a small following, limited by the theater groups themselves to avoid invitations by authorities or cancellation of permits. 2
Sketches by the Instant Cafe Theatre and even their version of “Merchant of Venice” (2000) are critical of the instrumentalist ethnicity that the state has adopted.  What makes Instant Cafe Theatre stand out is the courage and even the audacity with which it criticizes state and society.  Using the sharpness of comedy and the safety of script-less performances, it performs to full but small audiences who appreciate the wit, the creative political criticism and excellent theater skills. 

The production modernizes and localizes the play by inserting local phrases and local events.  It would normally be difficult to imagine 16th century Venice or England in the context of modern Kuala Lumpur, and yet when Shylock asks for his pound of flesh to avenge his ethnic ostracization, or when Christian characters convert to Islam at the end of the play, which is a reversal of the original ending, it is believable.

The strength of the play lies in its courage to search for political lessons in a foreign dramatic piece.  Also, the ethnic experimentation of a Malaysian version of Shakespeare succeeds in decompartmentalizing ethnicity in that what is Christian and European, finding parallelism in what is Malaysian.  No single race has a monopoly of greed and deceit, nor of kindness and justice.  

The publication of Karim Raslan’s Heroes and Other Stories (1996) can be considered as an important development in Malaysian literature in English.  Sporting a Malay name, Karim surprises with the daring with which he writes his stories.  The sexual scenes I am sure, have offended sensibilities in Malaysia so much so that M Bakri Musa (1999) in The Malay Dilemma Revisited called him a soft porn writer.  Sexuality is a taboo subject in the conservative sense but does its depiction make Karim a bad Malay?  Of course, his Eurasian blood would be blamed for his “misbehavior” but that would be a facetious explanation of his work.

Karim makes heretical suggestions that Malays can be greedy, that they can feel sexual desire and not only for the opposite sex.  He dislodges stereotyped notions that Malays will put family above all else, that women equals virtue,  men cannot like men, that decent people do not give in to greed or lust.  Such an un-Islamic view puts Karim in a precarious position in relation to his readership and critics but I view this simply as the humanization of a community whose struggle to live up to moral expectations is often extremely difficult because they run counter to basic human impulses.

One story worth mentioning in detail is “Heroes,” the title story.  The writer,  one generation away from May 13,  uses the event as a site for historical interrogation.   The interesting angle used here is the notion that while the violence started with the accident,  the greater violence was the cowardice of the Malay official and his inability to save a subordinate and a fellow Malay.  Implying the culpability of officialdom, the story suggests that the real casualties were the vulnerable citizens hurt by official neglect and self-preservation.  Ironically, this violence had been against one’s own.  This kind of historical questioning, albeit fictionalized, has not been attempted before and the critical scrutiny is refreshingly incisive.

Published two years earlier than Karim Raslan’s Heroes  is a novel entitled The Road to Chandibole  by Marie Gerrina Louis (1994).  Using elements of popular literature such as those found in romance novels and bestsellers,  Louis strikes an innovative path at popularizing narratives on Malaysia.  Setting her fiction in a remote estate called Chandibole during the Emergency, the author creates a microcosm of people and issues — with a difference.  There are the usual Malays, Chinese and Indians but the novel transgresses the usual categories by including more ethnicities, suggesting that the Malaysian ethnic mosaic is made up of many more members.    Here,  performative ethnicity transcends the boundaries of race and ideology, blurring the lines that used to divide people.  The novel posits an intriguing possibility of hybridity as a feasible solution to Malaysia’s strong internal boundaries.  The novel’s closure favors not the given but the self-constructed ethnicity.

The remarkable paths taken by these young Malaysian writers in English bodes well for a body of writing in English.  It augurs best for the problems of ethnicity.  While the older writers seem locked-in by the requirements and limitations of their ethnicities, the younger writers seem more ready to resist, to question, to create.  They are not daunted by the internal boundaries that petrified others and have found ways to skirt around these boundaries or weaken their hold.  More than ever, there is greater performativity in their practice of ethnicity, abiding by what they do instead of what they are, confident in their ability to choose what they are going to be.  Despite state and cultural restrictions, they seem astute in self-expression and yet possess a savvy pragmatism in regard to cultural and political conditions.  They test their freedoms to the limit as they find other ways of being Malaysian.

Conclusiontc "Conclusion"
In conclusion, despite these accomplishments, the Malaysian writers in English  will have a difficult time asserting their liminal ethnic selves in the light of ethnic developments in Malaysia.  Borrowing the “surface network/deep structures” concepts of Dr Wang Gungwu, one will observe that the surface network of the globalization of English attempts to dismantle ethnic boundaries but the deep structures are too entrenched.  Last year, the papers were full of stories of how young university students refused to share a hostel or dormitory room with someone from a different race.  Reasons cited were culture and religion, reasons that did not matter much to students in the past.  As the country reaps the fruits of instrumentalist ethnicity and as the internal boundaries seem to strengthen rather than weaken, the writers in English remain a lone voice in articulating an ethnic alternative.

END NOTES:

1 Ee Tiang Hong debated with Ismail Hussein regarding the repercussions of the National Cultural Policy.  Ee’s main arguments can be found in “Literature and Liberation: The Price of Freedom,” in Edwin Thumboo, ed,   Literature and Liberation: 5 Essays from Southeast Asia, Manila: Solidarity Foundation, 1988.

2 The trial of former Deputy Prime Minister Anwar Ibrahim seemed to have caught the imagination of Malaysian theater.  In February 2000, the play “The Malaysian Decameron” was staged.  It does not deal with Anwar directly but takes a look at relevant contemporary issues.  In August, a play entitled “Toh Ampoo” lampoons the judiciary.  In November, “Dot Com Dot My’s Conspiracy,”  a pro-Anwar play was staged  (Oorjitham 2000).  Instant Cafe Theatre stages comic sketches on the Anwar trial.

Works Citedtc "Works Cited"
Primary Texts:tc "Primary Texts\:"
Ee Tiang Hong.  1976.  “Patriotism” in Myths for a Wilderness.  Singapore/Kuala Lumpur/Hong Kong: Heinemann  Educational Books.

________. 1976. Scorpion Orchid. Singapore: Hoong Fatt Press. Fernando, Lloyd.  1993.  Green is the Colour.  Singapore: Landmark Books.

Karim Raslan.  1996.  Heroes and Other Stories.  Singapore: Times 


Books International.

Lim, Shirley.  1995.  “Conversations of Young Women” and “Native 
 Daughter” in Life’s Mysteries: The Best of Shirley Lim. Singapore: Times Editions.

Louis, Marie Gerrina.  1994.  The Road to Chandibole.  Singapore:


 Raffles, SNP Editions.

Maniam, K S.  1981.  The Return.  London: Skoob Books.

Muhammad Haji Salleh. 1976.  “Blood” in Edwin Thumboo ed, The Second Tongue: An Anthology of Poetry from Malaysia and Singapore.  Singapore/Kuala Lumpur/Hong Kong: Heinemann Educational Books.

Shakespeare, William.  “Merchant of Venice.” Performed by Instant Cafe Theatre at the Experimental Theatre, Kuala Lumpur, 22 June - 4 July 2000.  Directed by Jo Kukathas and Rey Buono.

Wong Phui Nam.  2000.  Against the Wilderness.  Kuala Lumpur: 


Blackwater Books.

Secondary Texts:
Banks, Marcus. 1996. Ethnicity: Anthropological Construction.  London: Routledge.

Banton, Michael.  1997. Ethnic and Racial Consciousness.  London and New York: Longman.

Barth, Frederik.  1969. Ethnic Groups and Boundaries: The Social 


Organization of Cultural Difference.  Bergen/London:

 
Universitets Forlaget/George Allen and Unwin.

Benson, Eugene and L  W Conolly. 1994. Encyclopedia of Post Colonial Literatures in English. vol 2,  London and New York:

 
Routledge.

Bhabha, Homi.  1988. “Cultural Diversity and Cultural Difference.” Reprinted in Bill Ashcroft, et al, eds, 1989. The Post-Colonial Studies Reader.  London and New York: Routledge, 206-209.

Bromley, Yulian. ed,  1975.  Contemporary Ethnic Processes in the USSR [in Russian].  Moscow: USSR Academy of Science.

Cohen, Abner.  1969. Customs and Politics in Urban Africa: A Study of Hausa Migrants in Yoruba Towns. London: Routledge and Kegan Paul.

Foucault, Michel.  1980.  “Two Lectures” in Power Knowledge: Selected Writings (1972-1977).  New York: Pantheon Books.

Ignatieff, Michael. 1999. “Benign Nationalism? The Possibilities of the Civic Ideal” in Edward Mortimer with Robert Fine, eds, People, Nation, State: The Meaning of Ethnicity and Nationalism. London and New York: I B Tauris. 141-148.

M Bakri Musa. 1999.  The Malay Dilemma Revisited: Race Dynamics in 


Modern Malaysia.  Gilroy, Ca: Merantau Publishers.

Mahathir bin Mohammed.  1970.  The Malay Dilemma.  Singapore/


Kuala Lumpur: Times Books International.

Mohammad A Quayum.   “Shaping a New National Destiny with 


Dialogic Vision” in Southeast Asian Review of English,  December, 1994: 76-84.

Nash, Manning.  1985.  The Cauldron of Ethnicity in the Modern World. Chicago and London: University of Chicago Press.

Oorjitham, Santha.  “The Play’s the Thing....”  Asiaweek, November 24, 2000: 31.

Rao, Chandia Appa, et al.  1977.  Issues in Contemporary Malaysia. Kuala Lumpur: Heinemann.

Sabapathy, T K.  1994.  “Vision and Idea: Afterthoughts” in T K Sabapathy, ed, Vision and Idea: Relooking Modern Malaysian Art.  Kuala Lumpur: National Art Gallery.

Smith, Anthony.  1986.  The Ethnic Origin of Nations.  New York: Basil Blackwell.

Tope, Lily Rose.  1998.  (Un)Framing Southeast Asia: Nationalism and the Post Colonial Text in English in Singapore, Malaysia and the Philippines. Quezon City: University of the Philippines Office of Research Coordination.

Vethnamani, Malachi Edwin. 1996.  “Character Presentation and 


Interaction: Styles of Discourse in the Malaysian Novel in English.”  Ph D Dissertation, University of Nottingham.

Volkan, Vamik.  1997.  Bloodlines: From Ethnic Pride to Ethnic Terrorism. Boulder, Colorado: Westview Press.

Wong Phui Nam. 1993.  Postcript. “Out of the Stony Rubbish: A Personal Perspective on the Writing of Verse in Malaysia” in Ways of Exile.  London: Skoob Books.

Wong Soak Koon.  (forthcoming).  “Unveiling Malaysian Modernity: Lloyd Fernando’s Green is the Colour” in Risking Malaysia: Identity, Culture and Politics.  

Zainol Shariff.  1994.  “Towards an Alternative Vision: The Idea of Malaysian Art since 1980” in T K Sabapathy, ed, Vision and Idea: Relooking Modern Malaysian Art.  Kuala Lumpur: NationalArt Gallery.

